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Nonharmonic Tones

PASSING TONE
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Left by: step
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NEIGHBOR TONE
Approached by: step
Left by: step
Diatonic Chromatic
Lower Upper Lower Upper
N N N N
o | o) , _—1
P A — R — T b 4  — I 1 I
y — T y I —
o g w, &
)
rr r rr r
Accented Double neighbor
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Approached by: leap Approached by: step
Left by: step Left by: leap
Also called an appoggiatura (APP) Also called an escape tone (ESC)
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Approached by: common tone Approached by: common tone
Left by: step (down) S V7 1 Left by: step (up)
ANTICIPATION PEDAL POINT (on i or 5)
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Approached by: step
Left by: common tone
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Approached by: common tone
Left by: common tone




