MUSC 216
Music Theory IV

RECOMMENDED WORKBOOK EXERCISES
Student Workbook, 2/e (Ch. 32-34 & 40-46)

L. Poundie Burstein and Joseph N. Straus, 4 Concise Introduction to Tonal Harmony, 2nd ed.
(New York: Norton, 2020).

The following workbook exercises represent skills MUSC 216 students should master by the end of the

term. Exercises may be added, omitted, or equivalent exercises substituted, as deemed appropriate by the
instructor. Students should read the Points for Review section and complete the Test Yourself exercises at
the end of each textbook chapter before attempting these exercises.

CHROMATIC HARMONY AND VOICE LEADING (CONT.)

Chapter 32 Other (Chromatically Altered) Chords Page(s)
A Questions for Review 419
Bl1&2 Spelling Chords 419-20
Cl1-3 Realizing Roman Numerals 420-21
F Analysis:

la. Schumann, “Fantasy in C” 423

1c. Wolf, “Gebet,” from Morike Lieder 423

1d. Schumann, “Humoresque” 423

lg. Dvorak, The Spectre’s Bride 424

2a. Schubert, String Quartet in C, I 425

2d. Liszt, “Freudvoll und leidvoll” 425

3a. Beethoven, Piano Sonata, Op. 31, No. 2, III 428

3b. Sousa, “Stars and Stripes Forever” 429

Instructor-selected pop/rock examples
Chapter 33 Chromatic Sequences
A Questions for Review 431
E1-3 Equal Division of the Octave 438
G Analysis:

1d. Haydn, Symphony No. 36, III 441

3a. Chopin, Concerto in F minor, Op. 21, III 443
Chapter 34 Chromatic Modulation
A Questions for Review 445
B 1-3 Notating Chromatic Pivot Chords 445-446
Cl1-2 Realizing Roman Numerals 447-448
E Analysis:

1. Beethoven, String Quartet, Op. 18, No. 2, IV 451

2. Liszt, Consolation No. 1 455-456
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POST-TONAL THEORY

COLLECTIONS AND SCALES

Chapter 40 Diatonic and Pentatonic
A Questions for Review 563
B Writing Scales 563-64
C Identifying Scales 564
E Analysis:
1. Bartok, Evening in Transylvania 566
4. Chen, Wind, Water and Shadow 568
6. Bartok, Eight Improvisations on Hungarian Peasant Songs, | 569
7. Ravel, Sonata for Violin and Cello, III 570
Chapter 41 Octatonic, Hexatonic, and Whole-tone
A Questions for Review 573
B Writing Scales 574-75
C Identifying Scales 576
D Interactions Between Scales 576
F Analysis:
2. Bartok, “From the Island of Bali,” from Mikrokosmos 578-79
3. Bartok, “Diminished Fifth,” from Mikrokosmos 579
3. Ravel, Valse nobles et sentimentales, 11 580
5. Y1, Northern Scenes 580
6. Saariaho, Sept papillons, 111 581
7. Bartok, String Quartet No. 1, 11 582
8. Bartok, “Harvest Song,” from Forty-Four Violin Duos 583
12. Scriabin, Prelude, Op. 74, No. 3 588

TRIADIC POST-TONALITY

Chapter 42 Triadic Post-Tonality
A Questions for Review 589
B Writing Triadic Transformations 589-90
C Identifying Triadic Transformations 591-93
F Analysis:
1. TRIADIC TRANSFORMATIONS
a. Stravinsky, Five Fingers, Lento 596
c. Shostakovich, String Quartet No. 4, 11 597
d. Bartok, Allegro barbaro 597
e. Adams, Nixon in China 598
3. PARALLEL TRIADS
a. Bartok, Bluebeard’s Castle 600
b. Debussy, “La cathédrale engloutie,” from Preludes, Book 1 602
c¢. Gubaidulina, So sei es 602
d. Stravinsky, “Russian Dance,” from Petrushka 603
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3. PARALLEL TRIADS (CONT.)
e. Crumb, “Primeval Sounds (Genesis 1),” from Makrokosmos 604

4. TRIADS WITH ADDED NOTES

a. Bartok, Bagatelle, Op. 6, No. 4 604
b. Ravel, Le tombeau do Couperin, IV. Rigaudon 605
c. Ravel, Le tombeau do Couperin, 111. Forlane 605
5. TRADITIONAL PROGRESSIONS RECOMPOSED
b. Prokofiev, Classical Symphony, Gavotte 607
6. BI-TONAL AND BI-TRIADIC MUSIC
a. Stravinsky, Petrushka, Second Tableau 610
b. Stravinsky, Petrushka, Third Tableau 611
ATONAL THEORY
Chapter 43 Intervals
A Questions for Review 615
B Identifying Intervals 615-17
C Writing Intervals 617-18
E Analysis:
3. Varése, Octandre 621
Chapter 44 Pitch-Class Sets: Trichords
A Questions for Review 627
B Normal Form 627-29
C Transposition 629-30
D1&2 Inversion 630-32
E Transposition and Inversion 634
F Prime Form 634-35
H Analysis:
1. Webern, Pieces for String Quartet, Op. 5, II 637
2. Schoenberg, Op. 11, No. 1 638

TWELVE-TONE THEORY

Chapter 46 Twelve-Tonal Serialism
A Questions for Review 659
B Series Forms 659-61
D Analysis:
3. Webern, Quartet, Op. 22, I 667
6. Dallapiccola, No. 2 “Die Sonne kommt,” from Goethe Lieder 672-73
7. Stravinsky, Fanfare for a New Theatre 674-75
8. Wuorinen, Twelve Pieces, No. 3 676-677
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Composition Project

The following Concise 2/e student workbook exercises provide concrete starting points for post-tonal

composition projects:

MUSC 216
Music Theory IV

Scale-based composition

Ch. 40, D 1-3, p. 565
Ch. 41, E 1-4, pp. 577-78

Triadic post-tonality

Ch. 42, D 1-8, pp. 591-593
Ch. 42, E 1-4, pp. 594-96

Atonality

Ch. 43, D 1-2, p. 619
Ch. 44, G 1-2 p. 636
Ch. 45, E 1-3, pp. 649-50

Twelve-Tone Serialism

Ch. 46, C 1-4, pp. 662-64
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