BAIN MUSC 116
Music Theory 11

Embellishing Tones

PASSING TONE
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Also called an appoggiatura (APP) Also called an escape tone (ESC)
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ANT
ANT lN ~
A 1 H E |
Hﬁ  — — i D — — )
—1 [fan } ™ Bt
o1 o i
Forot F— 7 F
Approached by: step Approached by: common tone I v7 I Second-
Left by: common tone Left by: common tone I level
4 analysis




