













I

C

C:



vi

A m 

IV

F 

V

G 
I

C

Doo Wop Variant



vi

A m 

ii

D m 

V

G















vi

A m

C:

On vi



IV

F 
I

C 

V

G 

IV

F

On IV



V

G 
I

C 

vi

A m














I

C

C:

On I



V

G 

vi

A m 

IV

F 

V

G

On V 

vi

A m 

IV

F 
I

C










IV

F

C:



V

G 

vi

A m 
I

C

1.  Doo Wop

2.  Axis, or Singer-Songwriter

BAIN MUSC 115
Music Theory I

Four-Chord Schemas  

3.  Hopscotch

Keyboard style voice-leading realizations
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* - Schema variants may be created by chord substitution or chord rotation

Four variants via chord rotation*

via chord substitution (sub. ii for IV)*


